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Culture/Conflict/Colors: An Architecture of Incarcer tion
by Robert Matthew Noblett
Cameron's [Missouri] prison, its second, will open in February,
tucked out of sight, just off the main road to town, near a Wal-Mart.
With its cluster of rambling, green roofed buildings, it resembles a junior
college more than the maximum-security prison that it is. Gone are the
traditionalfortress-like stone walls and guard towers. In their place will
be a lethal electricfence and motion detectors.
-The Boston Sunday Globe
October 13, 1996
Crime-fighting has become one of the fastest growing
industries in the United States. Consequently, the construction
of facilities which serve as the end-product of that fight, prisons,
has become one of the nation's fastest growing industries as well.
The architecture of those facilities, which logically would fall
somewhere in the middle, has yet to catch up.
The intention of this project is to begin to explore the
possibility for architecture within the context of the prison. It
investigates ideas of space-making within a building which
combines programmatic complexity with a requirement for
security and control. It addresses notions of individual versus
collective within the culture of the prison. It questions the
relationship of the public to the imprisoned, of outside to inside.
Submitted to the Department of Architecture in partial
fulfillment of the requirements for the degree Master of Architecture at the
Massachusetts Institute of Technology - February 1997.
















of office-building style spaces that simply fulfill a programmatic
requirement. Lastly, a preoccupation with the wall, its possibili-
ties and implications, found itself in this project, something
unavoidable in a discussion of the prison.
-site plan courtesy City of Boston, Massachusetts.
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The project is situated in Boston, Massachusetts at the confluence
of the Longfellow Bridge, Cambridge Street, Charles Street, and
















for the purposes of this project was erased. Less than one mile north along the
river is the location of the recently constructed Suffolk County Jail, the














































This project is best understood as theO gathering up of several strands of
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opportunity to be reinvested with a
sense of worth. Despite the opposition






fig. 21d: study models
ment of officials in the prison, it was
this unification of the prisoners within
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fig. 23a: final model
view of public entry from east end of open space "inside" the prison
to increased violence and deep-seeded
uncertainty among both prisoners and
prison officials alike. The widely held
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fig. 27a: transverse building section
strategy began with the study of the
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12. open to below
13. guard changing area
14. guard dining and lounge
15. administration
16. education
fig. 29b: third level plan
fig. 29a: second level plan
I

fig. 31a: longitudinal building section
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strategies becomes the circulation of
the building. The traditionally
centralized position of the guards is
fig 32b: west elevation study
24. kitchen




29. library fig. 33a: fourth level plan
here moved to the perimeter of the
building, literally inverting the Panop-
tic ideal. It wraps the collection of cell
blocks, an e of thebuildig r movement
fpriso the various levels
ft eulding. oQtermost layer
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30. single bunk cells
31. open to chapel below
32. open to library below
33. upper library facilities fig. 35a: fifth level plan
of the building is to suggest this
liberation of the prison wall by
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the building and to create space below
for the other programmatic elements of








the uppermost layer of the building,
each with a window to the sky and
organized around the large spaces
p r he building.
C de" of
builA4 ily to the
sky comes a layer
media. ground,
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ground and sky. On the fourth side of
the open space are the collective
activities, which consists of a double
height day room, exercise facilities, and
showers. Cells on the lower level of
the cell block are double bunk units,
and are four feet greate in length than
those above. This ltdvs for the
placement of a window at the end of
the cell, bringing in light and creating a




fig. 39a: final model
view from library to public lobby across open space
smaller, single bunk units also with an
opening at the top of the cell. Circula-
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Additionally, two banks of elevators
located at either end of the central
zone of circulation allow for transpor-
tati disabl - . . - r lt inmates.
Be: cells are the
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one e offices,
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accessed by the visitors from below via
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The easend e is level is the
- e- hich newly
hit up via
ally port








h9 own is more
of a mezzanine level, occupying only
the two eastern bays of the building's
northern half. This part houses the
fig. 43a: final model
viewfrom administration toward "inside" open space and chapel
private facilities for the guards includ-
ing changing and showering areas,
























program including the chapel and its
support spaces, and the library and its





to move outside of the main body of
the building to occupy the prominent









on et edge is
uilt and points where spatial cuts into
xist. Prisoners also begin to
c4 te site in a different way,
rem of the wall while
mo 'O he ert of the
building.
The conclusions of this thesis as
represented in the final presentation are
reconciliation of ideafwhich were
b dational tthe project, as well as
hich arose dur the process of




prison itself seemed to drive the project
at various points in time. However, the
establishment of the cells as the most
fig. 47a: final model
important element of the program
coupled with a concern for their
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